
PLUM LINES a  q u a r t e r l y  p u b l i c a t i o n  o f THE WQDEHQUSE SOCIETY
Vol. VII, No. I,* 15 M a y  1986 WCY + 5

"The Kbdehouse novels, though in most respects like those
jolly things he writes to go with the music of Jerome Kern, have
now and then a page that dips far below the surface of 'fun' into
something very deep and true to the inwardness of hunan
nature....and yet Mr. Wodehouse brings his story up again quickly
like a diver clutching a pearl and rising through the clear water
to sparkling sunlit air. It is the prettiest talent imaginable,
and I can think of no contemporary writer who has the sane
dexterity." ...Grant Overton (1887-1930)

P R O G R E S S ! P R O G R E S S ! ! P R O G R E S S ! ! ! N a n c i e B u r k e t t ,  T W S , 
i s  g o r g i n g h e r  p e r s o n a l c o m p u t e r  ( o r  P C  a s  w e  s a y  i n  t h e  *
e l e c t r o n i c s f i e l d )  w i t h  b i t s  a n d  b y t e s o f o u r m e m b e r s h i p  f i l e s ,  
e n a b l i n g u s  t o  o b t a i n m a i l i n g l a b e l s ,  m e m b e r s h i p l i s t s  a n d  a l l  
s o r t s o f * u s e f u l i n f o r m a t i o n w i t h m u c h  l e s s  e f f o r t t h a n  w i t h  
o u r M L A ( m a n u a l  l a b o r a d m i n i s t r a t i o n )  . A  s i n c e r e T H A N K
Y O U  t o  N a n c i e .

A S  W E  G O T O  P R E S S ,  f u l l y  8 1 %  o f o u r m e m b e r s h a v e  p a i d  
d u e s f o r  1 9 8 6 .  W e  a r e  r e m i n d i n g t h o s e w h o h a v e n ' t t h a t  " Y o u r  
p a y m e n t o f 1 9 8 6  d u e s  w i l l  h e l p o u r S o c i e t y G R O W a n d  b e c o m e m o r e  
u s e f u l t o  a l l  w h o  l o v e  t h e  W o n d e r f u l W o r l d o f W o d e h o u s e . "
D r a c o n i a n m e a s u r e s m u s t  o c c a s i o n a l l y b e  u s e d  i n  t h e s e m a t t e r s .  O u r  
d u e s  h a v e n o t  b e e n r a i s e d  i n  t h e  s e v e n  . y e a r s  o f o u r s o c i e t y s h i p ,
a l t h o u g h o u r c o s t s o f o p e r a t i o n a r e  r i s i n g .  W i t h l u c k  a n d  
m e m b e r s h i p c o o p e r a t i o n , t h e y  m a y  n o t  n e e d t o  b e  r a i s e d  f o r  a n o t h e r
y e a r o r t w o ...

The most lo s t  day o f  a l l  is  the day on which we do not laugh. . .N ic o la s  
Chamfort.

C H A R L E S E. G o u l d ,  J R . ,  h a s  i s s u e d  h i s  A p r i l  1 9 8 6  P G W  
b o o k l i s t a n d  p l a n s t o  o f f e r  a  1 0 5 t h B i r t h d a y C a t a l o g u e c o n t a i n i n g
" . . . a  n e a r l y c o m p l e t e s e l e c t i o n f r o m m y  l a r g e i n v e n t o r y . . . " o f
P l u m ' s b o o k s a n d  e p h e m e r a . I f  y o u a r e  n o t  o n h i s  m a i l i n g l i s t ,  
t h e n  w h e e d l e  a n d  c o a x  h i m  t o  a d d  y o u r n a m e .  B e t w e e n 1 5  J u n e a n d  3 1  
A u g u s t h e  c a n  b e  r e a c h e d a t  P. O .  B o x  1 5 0 1 ,  K e n n e b u n k p o r t , M E  
0 4 0 4 6 .

D A V I D A. J A S E N ' S A  B i b l i o g r a p h y a n d  R e a d e r ' s G u i d e t o  
t h e  F i r s t E d i t i o n s  o f P. G. W o d e h o u s e i s  a v a i l a b l e i n  a  r e v i s e d a n d  
e n l a r g e d s e c o n d e d i t i o n . S e n d  £ 2 0 .  p l u s l i b e r a l  p o s t a g e t o  L i o n e l  
L e v e n t h a l ,  L t d . ,  2 - 4 H a m p s t e a d H i g h  S t . ,  L o n d o n N W 3  1 Q Q ,  U . K .  A  
h a n d y  b o o k f o r  y o u r P G W s h e l f .

A N D J i m m y H e i n e m a n h a s  a 
b i b l i o g r a p h y i n  p r o d u c t i o n w h i c h w i l l  b e  a n  a m p l i f i e d a n d  m u c h m o r e  
c o m p r e h e n s i v e v e r s i o n o f t h a t  c o m p i l e d b y  E i l e e n M c l l v a i n e f o r  P.
G .  W o d e h o u s e  - A  C e n t e n a r y C e l e b r a t i o n , 1 8 8 1 - 1 9 8 1 . N o  f i r m d a t e  o f
p u b l . i s  a v a i l a b l e . W e ' l l k e e p  y o u  p o s t e d .

A N D A ______ W o d e h o u s e
B e s t i a r y , e d i t e d b y  D. R. B e n s o n ,  f o r e w o r d b y  H o w a r d P h i p p s ,  J r . ,
T W S ,  T i c k n o r a n d  F i e l d s ,  N e w H a v e n / N e w Y o r k ,  c a n  b e  y o u r v e r y  o w n
f o r  $ 1 5 . 9 5 .  A s k y o u r f a v o r i t e b o o k s e l l e r . . .

N e w s r e a c h e s u s  t h a t  a  t w o - p a r t T V - s p e c i a l i s  i n
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PLON LINES - Continued__

i t s  i n i t i a l s t a g e s o f p r o d u c t i o n i n  S w e d e n /  b u t  w i t h n o  f i r m  d a t e o f
c o m p l e t i o n . J i m m y H e i n e m a n i s  b e i n g v i d e o t a p e d a t  h i s  M a n h a t t a n
a p a r t m e n t f o r  a n i n t r o d u c t o r y d i s c u s s i o n o f W o d e h o u s e a n d  h i s  w o r k s .
H e h e r e w i t h a l e r t o u r t w o  S w e d i s h m e m b e r s t o  t h i s
p r o d u c t i o n - i n - p r o c e s s ; a n d a s k t h a t  t h e y l e t  u s  k n o w w h e n e v e r t h e y  
l e a r n o f i t s  p r o g r e s s . * * * * * * * *

N E W M E M B E R S :

S u e B e c k e r a n d S t e v e G a r r e t t / 1 0 0  B o u s t e a d A v e . ,  T o r o n t o /  O N M 6 R  1 Y 9

C h a r l e s T .  B i s h o p  I I I /  2 1 6 5 5  W o - H e - L o T r a i l /  C h a t s w o r t h / C A  9 1 3 1 1

D e b o r a h K i m b r e l l ( D r ) /  8  -  B  A d a m s R o a d /  C a m b r i d g e C B 3  9 A D  U . K .

L i n d a S. K n o x ,  3 4 8  P a c h e c o  S t . ,  S a n  F r a n c i s c o , C A  9 4 1 1 6

S t e p h e n A .  M i l l e r , 2 1 6  W .  C a l i f o r n i a B l v d . ,  P a s a d e n a , C A  9 1 1 0 5

J o s e p h C o n n o l l y , 8 F l a s k  W a l k ,  H e m p s t e a d ,  L o n d o n N W 3 U . K .  9 8 0 3 1

H a r t r i c e a n d T h o m a s D r a n g s h o l t ( D r / M r s ) ,  2 6 2 2 1  W o o d l a n d W a y ,  K e n t ,  W A /

H a i n e s a n d E l i z a b e t h E l y ( D r / M r s ) ,  1 0 5 6 5  B r u n s w i c k R o a d ,  # 7 ,
G r a s s V a l l e y ,  C A  9 2 7 3 7

N o r t h c u t t a n d  M a r i c a E l y ,  2 2 2  E s c o n d i d o ,  R e d l a n d s , C A  9 2 3 7 3

K a t h e r i n e G o t t s c h a l k ( D r ) ,  1 5 9  G o l d w i n S m i t h  H a l l ,  C o r n e l l U n i v . ,
I t h a c a ,  N Y 1 4 8 5 3

E i n a r H i m m a ( D r ) ,  1 0 3 1  G r e e n B a y  R d . ,  L a k e  F o r e s t ,  I L  6 0 0 4 5

W i l l i a m B. H o r n ,  4 5 1 1  B r o w n d a l e A v e . ,  E d i n a ,  M N  5 5 4 2 4

R i c h a r d a n d  M a r c i a R o j c e w i c z , M e a d o w s w e e t H a l l ,  1 4 3  S e n e c a D r . ,
P i t t s b u r g h , P A  1 5 2 2 8

K a t e P a r k e r a n d  J o h n P. S c h n e i d e r ,  P . 0 .  B o x  2 8 6 2 ,  S a n t a  F e ,  N M  8 7 5 0 4

D a v i d J .  T a y l o r ,  7 5 5 5  3 1 s t  S t r e e t ,  S e a t t l e ,  W A  9 8 1 1 5

N a n c y J .  V i g i l ,  3 1 6  W. O l y m p i c P l a c e ,  A p t .  1 4 ,  S e a t t l e ,  W A  9 8 1 1 9

C H A N G E S ( o f  a d d r e s s o r e r r a t a i n  M b r s h p L i s t ) :

C h a n g e  J o s e p h J .  M a n g i e r t o :  R o b e r t J .  M a n g i e r [ C o p y b o y ' s e r r o r ]  

R o b e r t / G r e t c h e n S t e w a r t , 2 5 0 2 8 " D "  1 1 0 t h S . E .  A v e . ,  K e n t ,  W A 9 8 0 3 1

C a r l  W e l l s ,  4 4 7  D a y S t r e e t ,  S a n  F r a n c i s c o ,  C A  9 4 1 3 1  
* * * * * * * * * * * * * *

A T  O U R U R G E N T R E Q U E S T  K a t h e r i n e  G o t t s c h a l k p r o v i d e d P L U M  L I N E S  

w i t h a  c o p y o f h e r  W e l c o m i n g A d d r e s s  t o  t h e  P l u m m i e s a s s e m b l e d a t  

C o r n e l l U n i v e r s i t y l a s t  O c t o b e r  f o r  o u r 1 9 8 5  c o n v e n t i o n . N o  d o u b t  

i n f l u e n c e d  b y  t h e  s c h o l a r l y a p p e a r a n c e o f o u r l i t t l e g r o u p ,  K a t e  

j o i n e d  u s ,  w h i c h p l e a s e s u s  m i g h t i l y .  # # # T H E  E N D  # # #

T h e  O l d e s t M,e m b e r



PLUM LINES - Supplement

r

v

Opening Remarks for
“ The Wodehouse Society”  Convention

at
Cornell University, Ithaca, New York, 20 October 1985 

made by
Katherine K. Gottschalk

Assistant Director, Freshman Seminar Program, and 
Senior Lecturer, Department of English, Cornell University

%

J
T  he last time I welcomed a group to 
1 Cornell, I was introducing an expert on 

style, Professor Richard Lanham, who has 
written a marvelous book, Analyzing Prose, 
on the subject. Not surprisingly, he decries 
the passive timidities with which we so 
often find ourselves afflicted— the 
"officialese" we encounter in legal docu­
ments or office memos, for example. On 
that occasion I had the fun of introducing 
Professor Lanham with a parody of all he 
finds stylistically worst— noting, for instance 
that "there is a need and desire for the 
establishment of information, knowledge, 
and proper tone in a lecture-type situation, 
which it is requisite for me to achieve." 
Such is the style— if one can so abuse the 
word— with which far too often we find 
ourselves belabored.

Now when Professor Robert Hall 
asked me to welcome you to Cornell and to 
the beginning of your discussions of P. G. 
Wodehouse, it clearly behooved me, in 
preparation for this event, to tuck away 
some time for fresh forays into Wodehouse 
country. I’ve been a mere dabbler in 
Wodehouse until now— bedtime reading, 
entertainment for the ill, and all that— and I 
have to confess I hadn't before put my 
mind in scholarly fashion to the subject. I 
still haven’t put a scholarly mind there 
(Wodehouse seems to defeat that dusty 
attitude— sipping a bit of the old Oolong 
while quietly reflecting in bed seems a 
more appropriate response) but the 
thought did float up while I was rereading 
Right Ho and The Inimitable Jeeves that 
once again I would be addressing an

audience in which all, regardless of their 
individual professions, would be much 
concerned with, and in this case, even 
delighting in, style— and such style!

Bertram Wooster certainly dotes on it, 
although, of course, only under the severe 
guidance of Jeeves. Normally, as Jeeves 
puts it, Bertram is a fellow mentally 
"negligible... quite negligible." He's given, 
when startled, to responses such as "Oh, / 
don't know, you know, don't you know!" 
(Perhaps we need Professor Lanham's 
guide to rhetoric here, as several classical 
rhetorical terms seem barely to cover this 
masterfully inarticulate articulateness: 
antistrophe? conduplicatio? diacope?) 
And, normally, Bertram is willing to be 
guided through life by Jeeves, upon whose 
impeccable, and conservative, judgment 
and intellect he relies in matters of action, 
speech, and dress.

For as we've all observed, Bertram's 
taste can err. In matters sartorial, Bertie is 
apt to buy a pair of purple socks, a scarlet 
cummerbund, a mess jacket, Old Etonian 
spats rather than those of the proper quiet 
gray. Only when Jeeves once again 
proves the superiority of his intellect in deal­
ing with the muddled world (and Bertie pre­
fers, for his own comfort, that his world be 
simple), only then will he give up these 
stylistic forays: back to the simple style of 
life, the simple, genuinely elegant article of 
clothing. Jeeves must toddle him back to 
the conventional, the quiet stolid gray of 
the established, elderly, aristocratic 
Edwardian world.
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Opening Remarks-2

Why will Bertie persist in these 
follies? Because, while Bertram loves his 
comforts, he is far too playful: he will get 
experimental— he heads for the novel style 
as for the proverbial rock in the middle of 
the road. Jeeves, on the other hand (like 
William Satire?), stands guard over the 
conventions and good taste. For Jeeves 
the weather is "exceptionally clement," and 
on world affairs he can comment that 
"Some slight friction is threatening in the 
Balkans." Bertie tends to forget, or test; he 
bounds through the language footloose 
and free of fancy (of course, on his way to 
tea). After a memorable bicycle ride, while 
pampering his "billowy portions," Bertie 
bitterly reflects on "these people carelessly 
revelling at a time when, for all they know, I 
was probably being dragged about the 
countryside by goats or chewed by 
elephants... ." When defeated by Jeeves, 
Bertie writes that "For a moment, I confess, 
that generous wrath of mine came 
bounding back, hitching up its muscles and 
snorting a bit through the nose, but, as we 
say on the Riviera, a quoi sert-il? There 
was nothing to be gained by g.w. now." He 
knows there are useful words at hand, but 
he can't quite find them— ’"What do you 
call it when two people of opposite sexes 
are bunged together in close association in 
a secluded spot, meeting each other every 
day and seeing a lot of each other?' 'Is 
"propinquity" the word you wish, sir?' 'It is. 
I stake everything on propinquity, Jeeves.'" 
When he gets a good word, whether 
"bunged together" or "propinquity," Bertram 
Wooster is not one to let it go.

No passive user of language, 
Bertram Wooster, and on the whole I 
imagine Professor Lanham must find his 
style more attractive than that of Jeeves, 
Jeeves, the immovable maintainer of the 
status quo, where Bertie is freshening 
things up a bit, looking for the novel, the 
verbal purple pair of socks, making the 
language move, getting into it a bit of the 
old active voice.

But of course Bertie isn’t genuinely 
interested in changing the language— or 
his socks. In a moment of rebellion he tries 
to reprove Jeeves: "'To be quite candid, 
Jeeves, I have frequently noticed before 
now a tendency of disposition on your part 
to become— what’s the word?' 'I could not 
say, sir.' [No appropriate piece of attire at 
hand from Jeeves for Bertie this time!] 
'Eloquent? No, it's not eloquent. Elusive? 
No, it's not elusive. It’s on the tip of my 
tongue. Begins with an "e" and means 
being a jolly sight too clever.’ 'Elaborate, 
sir?' 'That is the exact word I was after.'" 
Bertie does not admire elaborateness in 
action, and he can't be consistently 
eloquent; words, and the precise control of 
style, as of his own life, elude him. When 
he does take control, he tries to use 
Jeeves' own elaborate and conventional 
language ("a tendency of disposition on 
your part"), but style is elusive ("What's the 
word?"). Eventually he must let Jeeves 
take control ("That is the exact word I was 
after") and regain what he considers to be 
the simple comforts of his life. Bertie 
recognizes and appreciates the "proper” 
linguistic conventions. It will take a long 
time, despite the efforts of Professor 
Lanham and others like him, actually to 
convince the aristocrats, the politicians and 
the physicians, to change the language 
that signs, creates, and maintains an 
admired and safe way of life, however 
quiet or dull.

Nevertheless, as a teacher and 
student of writing and thus of style, I could 
wish for many more Bertram Woosters in 
our classrooms and in our business offices 
(as long as we can persuade them not to 
stay in bed as late as he). For I see the job 
of teaching writing often to be exactly to 
encourage just that playfulness with style 
that Bertie demonstrates so admirably. As 
Professor Lanham argues, far too many of 
us in my profession— and in business—  
insist that we believe in the CBS analysis 
and production of prose: clarity, brevity, 
and sincerity. Teachers, and employers,
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insist that writing be "clear," although, to 
quote Lanham, "Clarity... seems to be 
contradicted by what we now know about 
human perception. We perceive the world 
actively and recreatively; we don’t just 
register naturally a  world already 'out 
there.' To perceive the world is to compose 
it, to make sense of it." (Bertie, watching 
Jeeves depart sees him "shimmer off.") 
And "brevity"— well, few of us can manage 
all that Jeeves makes of "Very good, Sir," 
especially in writing. Most situations 
demand far more of us. Sincere? Just 
what is the right style of sincerity? Which of 
our many selves are we going to display 
sincerely? And on what occasion, and to 
whom? No one knows better than do 
Jeeves and Bertie the problems of 
sincerity. After all, just how much sincerity 
can Aunt Agatha take?

Only the most pragmatic and dull 
view of prose can limit itself to the CBS 
view. Lanham notes (and I quote) that "we 
need to communicate information 
efficiently, for certain. But if this is all we try 
to do, we won't do even this. If we simplify 
human motive into naive purpose, if we 
ignore game and play, they will come back 
to haunt us. If, like Henry Ford, we offer 
any color so long as it is black, we'll find 
our customers fleeing to General Motors in 
the foreseeable fuchsia." Bertie habitually 
flees his gray spats; he longs for purple 
socks.

Like Bertie, our Cornell writing 
students, most often young freshmen, hate 
to think they have to settle down quite yet, 
and so they can respond best, and learn 
most, when we teachers recognize their 
need for play and for choice. Instead of 
exclaiming "Diction!" when they haplessly 
grope for the right word and get the wrong 
one (or none at all), instead of crying out in 
alarm at the sight of slang, we can help our 
students themselves recognize the proper 
or possible occasions for that admirable 
new phrase "accessing data" rather than 
for "research"; we can turn the enthusiasm

that fastens on to slang into an enthusiasm 
for vivid and active language, and for 
noticing how others use style and why. 
What can we learn about the politician who 
says, "At this point in time that statement is 
inoperable" compared to the one who 
says, "I'm sorry; I made a mistake"? Or 
compared to the one who says, "Ask not 
what your country can do for you, but what 
you can do for your country"?

Writers of all ages may well be 
happiest when we help them learn to 
experiment with styles in order to know 
themselves and to know others, to look, as 
Lanham puts it, not through but at 
language, to enjoy complexities and 
appreciate the meanings they create. 
Bertie can read Jeeves' "simplest" 
statements— "very good" may mean ten 
different things; he understands Aunt 
Dahlia's telegrams, although he may 
pretend not to; and in his heart he recog­
nizes when his beloved purple socks really 
look better on the elevator man than they 
did on him: "I don’t know when I've seen 
anything as dressy." He heartily blames 
Jeeves for his "elaborate" style in plots, for, 
he says, "the simple, direct method never 
fails"— but over and over, Bertie discovers 
that in fact the simple, direct method never 
succeeds. It doesn't exist, as Jeeves' and 
Bertie’s readers well know. Bertie loves 
the CBS style, but he doesn't actually live 
in it. When he tries to do so, he gets into 
trouble. So will any writer.

And so in welcoming you to Cornell, I 
welcome those who, regardless of 
profession, join together in the love of 
language, who relish the play of style and 
recognize its necessity. We may forget the 
plots, but we don’t forget the conversations 
in Wodehouse’s stories. As Bertie says on 
another occasion, they "burnish the brain a 
bit."

[Ed. Note: WE ARE PROUD that
Dr. Gottschalk is now a Plummy]

Opening Remarks-3
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WODEHOUSE AND OXFORD
b y

J o n a t h a n  H o p s o n /  T W S

H a v i n g g a i n e d a d m i s s i o n  t o  O x f o r d i t  d i d n o t  t a k e  m e  l o n g  t o  
r e a l i s e  t h e  s p l e n d i d o p p o r t u n i t i e s i t  p r o v i d e d . I h a v e  a l w a y s /  l i k e  
m o s t " P l u m m i e s " I i m a g i n e /  n u r t u r e d t h e  a m b i t i o n t o  c o n t r i b u t e a n  
a r t i c l e t o  " P l u m  L i n e s . "  W h a t  I l a c k e d w a s  a  s u i t a b l e s u b j e c t :  o n e
w h i c h  I c o u l d t r e a t w i t h /  i f  n o t  a u t h o r i t y / t h e n  a t  l e a s t  t h e  
a d v a n t a g e  o f p e r s o n a l e x p e r i e n c e / a n d  n o w  I w a s  p r e s e n t e d w i t h a 
c h a n c e  t o  p o r t r a y B e r t i e ' s o l d c o l l e g e a s  i t  i s  t o d a y .  B e f o r e d o i n g  
S O /  h o w e v e r / a  s h o r t p r e a m b l e c o n c e r n i n g t h e  p o s i t i o n O x f o r d o c c u p i e s
i n  t h e  W o d e h o u s e o p u s m a y p e r h a p s  b e  a p p r o p r i a t e .

T h e a n c i e n t u n i v e r s i t i e s o f O x f o r d a n d  C a m b r i d g e f o r m e d p a r t  o f
t h e  f a b r i c o f t h e  l e i s u r e d u p p e r - c l a s s w o r l d t h a t  W o d e h o u s e d e p i c t e d /  
o r r a t h e r r e c r e a t e d / t o  s u c h  m a r v e l l o u s e f f e c t .  Y e t  t h i s  r o l e  i s  
c e r t a i n l y n o t  a s  p r o m i n e n t a s  t h a t  o f t h o s e o t h e r E n g l i s h  
i n s t i t u t i o n s s u c h  a s  t h e  p u b l i c s c h o o l s /  t h e  A n g l i c a n  C h u r c h /  L o n d o n
c l u b l a n d o r t h e  a r i s t o c r a c y a n d  t h e i r c o u n t r y h o u s e s .  A n  o b v i o u s
r e a s o n f o r  t h i s  i s  t h a t  W o d e h o u s e w a s  l a r g e l y u n f a m i l i a r w i t h  
u n i v e r s i t y l i f e .  I t  i s  w e l l - k n o w n h o w /  h a v i n g o b t a i n e d a  s c h o l a r s h i p
t o  O x f o r d /  h e  w a s  f o r c e d t o  g o  i n s t e a d i n t o  t h e  w o r l d o f b a n k i n g  d u e  
t o  s t r a i t e n e d f a m i l y c i r c u m s t a n c e s .

W o d e h o u s e f u l f i l l e d h i s  p r o m i s e a s  a  w r i t e r b e c a u s e o f h i s  
c o m m i t m e n t r a t h e r t h a n  h i s  l o n g e v i t y .  T h u s h i s  r e a d e r s  n e e d n o t  s i g h  
r u e f u l l y a n d  p o n d e r " W h a t  m i g h t h a v e  b e e n ? "  A l t h o u g h O x b r i d g e  
[ O x f o r d  a n d / o r C a m b r i d g e ] i s  s e e n  a s  t h e  c u l m i n a t i o n o f a y o u n g  
E n g l i s h m a n ' s f o r m a l  e d u c a t i o n W o d e h o u s e ( a s  f a r  a s  w e  c a n  t e l l )  
r e c o v e r e d f r o m h i s  d i s a p p o i n t m e n t a n d  h e  f o u n d  t h a t  h i s  p u b l i c s c h o o l  
b a c k g r o u n d w a s  s u f f i c i e n t g r o u n d i n g f o r  h i m a s  a w r i t e r .  A s  h e  
h i m s e l f s a i d  o f h i s  s c h o o l e x p e r i e n c e : " T h e  a v e r a g e p a r e n t c h o s e  t h e  
C l a s s i c a l /  w h e r e t h e y  l e a r n e d L a t i n a n d  G r e e k ,  p r e s u m a b l y  w i t h  t h e  
v a g u e  i d e a  t h a t  i f  a l l  w e n t  w e l l  t h e y  w o u l d g o  t o  O x f o r d o r
C a m b r i d g e .  I n  m y  d a y ,  t o  t h e  o r d i n a r y p a r e n t ,  e d u c a t i o n m e a n t
C l a s s i c s .  I w e n t  a u t o m a t i c a l l y o n t h e  C l a s s i c a l s i d e  a n d ,  a s  it 
t u r n e d o u t , i t  w a s  t h e  b e s t  f o r m  o f e d u c a t i o n  I c o u l d h a v e  h a d  a s  a 
w r i t e r . " I n  t h e  s a m e  w a y ,  I t h i n k w e  n e e d  n o t  h e a v e  a  s i g h  o f
r e l i e f :  W o d e h o u s e d i s c o v e r e d h i s  v o c a t i o n  a t  a n  e a r l y  a g e  a n d  I
d o u b t v e r y m u c h  w h e t h e r t h e  s e c l u d e d c l o i s t e r s w o u l d h a v e  t e m p t e d h i m  
a w a y f r o m h i s  c h o s e n p a t h .

T h e  p o s i t i o n o f t h e  u n i v e r s i t y i n  W o d e h o u s e 's w o r k  i s  t o  f u l f i l l  
s u b s t a n t i a l l y t h e  s a m e r o l e  a s  t h a t  o f t h e  p u b l i c s c h o o l  - t h e  r o l e  
o f ' a l m a  m a t e r . " I t  n o t  o n l y e n g e n d e r s a s e n s e o f ' c a m a r a d e r i e '  w i t h  
t h e  s t r i c t d u t y n e v e r t o  l e t  a  b o y h o o d c h u m d o w n :  i t  e n c o u r a g e s
o b s e r v a n c e o f t h e  c o d e  o f g e n t l e m a n l y b e h a v i o u r , i . e . ,  a s  a ' p r e u x  
c h e v a l i e r , ' a n d i t  t e n d s  t o i n s t i l  t h a t  p a r t i s a n l o y a l t y  e x p r e s s e d a t  
i t s  m o s t e x t r e m e b y  t h e  D u k e  o f D u n s t a b l e ' w h o  h a d  b e e n  a t  E t o n  a n d  
C a m b r i d g e , ' n a m e l y ,  ' A l l  H a r o v i a n s a r e  t h e  s c u m o f t h e  e a r t h ,  a n d  
O x o n i a n s a r e  e v e n  w o r s e . '  H o w e v e r t h e  e m p h a s i s  i s  f i r m l y p l a c e d o n
t h e  p u b l i c s c h o o l  a n d  t h e  b o y h o o d e x p e r i e n c e W o d e h o u s e  h a d  k n o w n .

M i k e J a c k s o n ' s f r i e n d s h i p w i t h  P s m i t h i s  f o r g e d a t  S e d l i e i g h ; a l ­
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t h o u g h t h e i r t i m e  a t  C a m b r i d g e p o s s e s s e d g r e a t c o m i c p o t e n t i a l #  
t h e r e i s  v e r y l i t t l e r e f e r e n c e t o  a n y  a d v e n t u r e s t h e r e .  S i m i l a r l y #  
a l m o s t a l l  o f B e r t i e ' s p a l s d a t e b a c k t o  h i s  s c h o o l d a y s ,  e i t h e r a t  
E t o n o r a t  A u b r e y U p j o h n ' s f e a r s o m e e s t a b l i s h m e n t # o f t e n b o t h .  T h e  
o n e n o t a b l e e x c e p t i o n t h a t  I c a n  t h i n k o f i s  H a r o l d ' S t i n k e r "  
P i n k e r #  p r o b a b l y b e c a u s e  o f  h i s  p r o w e s s a t  r u g b y #  O x b r i d g e a t  t h a t  
t i m e  b e i n g  t h e  b r e e d i n g - g r o u n d f o r  m o s t i n t e r n a t i o n a l  p l a y e r s .  
A n o t h e r  O x f o r d  a c q u a i n t a n c e i s  r e f e r r e d t o  - O r l o  P o r t e r  - b u t #  a s  
B e r t i e  s a y s #  h e  " w a s  i n  n o  s e n s e a  b u d d y o f m i n e . '

I t  m u s t a l s o b e  r e m e m b e r e d t h a t #  a s  a n  e x t e n s i o n o f p u b l i c
s c h o o l #  u n i v e r s i t y w i t h i t s  b r o a d e r s o c i a l  o u t l o o k , a l s o  d i l u t e d  i t s  
s p i r i t .  I t  o f f e r e d e s c a p e f r o m  t h e  c o n f i n e s o f t h e  d o r m i t o r y #
p r o v i d i n g p r i v a c y a n d  e n c o u r a g i n g a  c e r t a i n a m o u n t o f s e l f - r e l i a n c e
r a t h e r t h a n e m p h a s i s i n g ' t e a m  s p i r i t . '  A f t e r a l l #  i t  i s  a  p l a c e  
w h e r e b o y s b e c o m e  m e n  a n d  t h e  f r i e n d s h i p s o f B e r t i e a n d  o t h e r D r o n e s
a r e e s s e n t i a l l y p u e r i l e .

N o w #  I t u r n  m y  a t t e n t i o n o n m y  o w n c o l l e g e #  M a g d a l e n
( p r o n o u n c e d M a d ' l i n ) , a n d  c o n t e m p o r a r y  O x f o r d  i n  g e n e r a l . M a g d a l e n
i s #  o f c o u r s e # n o t a b l e i n  W o o d e h o u s e ' s w o r k s  a s  B e r t i e ' s  a l m a  m a t e r ;  
s o m e d o u b t h a s  b e e n  c a s t  o n t h i s  p o i n t d u e  t o  a n  i n t r i g u i n g  
r e f e r e n c e t o  a d r u n k e n e s c a p a d e i n v o l v i n g a  c o l l e g e f o u n t a i n #  
s t r o n g l y s u g g e s t i v e o f C h r i s t C h u r c h .  I n  a n s w e r t o  t h i s  I r e f e r t o  
t h a t  i n v a l u a b l e g u i d e #  ' T h a n k  Y o u #  W o d e h o u s e , ' w r i t t e n b y  t w o  
M a g d a l e n d o n s ( o n e  o f w h o m i s  m y  t u t o r ) #  w h i c h r e s o l v e s  t h e  q u e s t i o n
s a t i s f a c t o r i l y . *

W h y  d i d W o d e h o u s e c h o o s e M a g d a l e n f o r  B e r t i e ? I t  m a y  h a v e b e e n  
a  p u r e l y r a n d o m s e l e c t i o n . P e r h a p s #  b e c a u s e t h e  c o l l e g e ' s G r e a t
T o w e r i s  o n e o f t h e  m o s t  c e l e b r a t e d b u i l d i n g s  i n  O x f o r d a n d  i t  i s  
t h e  f i r s t l a n d m a r k v i s i b l e o n t h e  a p p r o a c h  t o  t h e  c i t y  f r o m  L o n d o n #  
M a g d a l e n w a s  t h e  c o l l e g e W o d e h o u s e m o s t  r e a d i l y a s s o c i a t e d  w i t h  
O x f o r d .  H e  m a y  h a v e  c h o s e n M a g d a l e n , o n e o f t h e  l a r g e r  a n d  m o r e  
' g l a m o r o u s '  c o l l e g e s w i t h  a t r a d i t i o n a l l y h i g h  p u b l i c s c h o o l  i n t a k e #  
r a t h e r t h a n  h i s  b r o t h e r A r m i n e ' s C o r p u s C h r i s t i - t h e  s a m a l l e s t
c o l l e g e i n  O x f o r d - f o r  t h e  s a m e  r e a s o n s t h a t  h e  p r e f e r r e d E t o n  t o  
D u l w i c h / W r y k y n f o r  B e r t i e #  w h o  w a s  n o t  o n l y o f t h e  g e n t r y b u t  w a s  
r e l a t e d t o  t h e  E a r l  o f Y a x l e y .  W h a t e v e r t h e  r e a s o n ,  w i t h i t s  
e x p a n s i v e g r o u n d s #  i n c l u d i n g a  d e e r  p a r k  a n d  r i v e r  w a l k s #  a s  w e l l  a s  
i t s  c e l e b r a t e d a r c h i t e c t u r e , M a g d a l e n w a s  t h e  p e r f e c t p l a c e f o r  
B e r t i e t o  ' e x i s t  b e a u t i f u l l y . '

H o w  w o u l d B e r t i e f i n d  l i f e  a t  O x f o r d t o d a y ?  M o s t  s t r i k i n g is 
h o w  u n l i k e l y i t  w o u l d b e  f o r  h i m  t o  b e  t h e r e a t  a l l .  S c h o o l s a n d  
f a m i l y c o n n e c t i o n s  d o  n o t  g a i n  a u t o m a t i c a d m i s s i o n f o r  ' c h u m p s '  ( i f  
t h e y  e v e r  d i d )  a l t h o u g h t h e y  c e r t a i n l y  d o  n o  h a r m t o  a c a n d i d a t e ' s
c h a n c e s o f a d m i s s i o n . E v e n  i f  B e r t i e w e r e  a c c e p t e d h e  w o u l d f i n d  
t h e  s t r i c t r e g i m e h a r d - g o i n g . T h e  c o l l e g e p r e s i d e n t , a n  A m e r i c a n
e c o n o m i s t #  f o l l o w s a n  e x a c t i n g a c a d e m i c p o l i c y .  L a s t  t e r m t w o  
s t u d e n t s w e r e s e n t  d o w n [ f l u n k e d  o u t ] f o r  f a i l i n g t o  c o m e  u p  t o  
e x p e c t a t i o n s .

D e s p i t e t h i s  t h e r e  i s  l i t t l e d o u b t  t h a t  B e r t i e w o u l d f i t  in 
w e l l #  s o c i a l l y . A  s e n s e o f t r a d i t i o n e x i s t s a m o n g t h e  s t u d e n t s a s  
w e l l  a s  t h e  d o n s .  C l o t h e s - c o n s c i o u s B e r t i e w o u l d s u r e l y w e l c o m e t h e  
d i s t i n c t a e s t h e t i c t e n d e n c y t h a t  e x i s t s ,  i n f l u e n c e d n o  d o u b t b y  
' B r i d e s h e a d R e v i s i t e d . ' S t y l i s h c r a v a t e s  a n d  b o w - t i e s  a r e  v e r y  m u c h  
t h e  f a s h i o n a n d  e v e n  a m o n g s t t h e  l e s s  f l a m b o y a n t t w e e d  s u i t s #

s 5



w a i s t c o a t s / b r o g u e s a n d  h a t s  a r e  c o m m o n p l a c e . I h a v e y e t  t o  s e e  a 
p a i r o f s p a t s b u t  I f e e l  s u r e  t h a t  t h i s  i s  m e r e l y a  m a t t e r o f t i m e .  
T h e  f o p p i s h n e s s e v e n e x t e n d s i n t o  t h e  E x a m i n a t i o n S c h o o l s w h e r e  
w h i t e c a r n a t i o n s a r e  s p o r t e d a l o n g s i d e t h e  c o m p u l s o r y a c a d e m i c
d r e s s o n t h e s e o c c a s i o n s k n o w n a s  ' s u b  f u s e / '  t h a t  i s  ( f o r  m e n )  a 
s o b e r s u i t /  w h i t e s h i r t a n d  b o w - t i e /  g o w n a n d  a c c o m p a n y i n g
m o r t a r - b o a r d . J e e v e s w o u l d a l s o c e r t a i n l y  a p p r o v e o f t h e  o b s e r v a n c e
o f ' f o r m '  a t  s o c i e t y d i n n e r s w h e r e  m e n  g a t h e r t o g e t h e r i n  e v e n i n g
d r e s s  t o  p a s s t h e  p o r t .  W i n g - c o l l a r s / s t i f f - f r o n t e d s h i r t s a n d  
v i n t a g e d i n n e r j a c k e t s p r o l i f e r a t e a n d -  o f c o u r s e p r o p e r b o w - t i e s /  
a s  o p p o s e d t o  t h e  a b h o r r e n t r e a d y - t i e d v a r i e t y /  a r e  t h e  o r d e r o f t h e  
d a y .

R o w i n g  i s  s t i l l 'a d e u c e o f a  s w e a t '  a s  B e r t i e p u t  i t  a n d  h e  
w o u l d d e f i n i t e l y n o t  f i n d  t h e  ' g e t u p  a t  s i x  o n a  f r o s t y m o r n i n g '
r e g i m e t o  h i s  l i k i n g ,  n o r w o u l d r u g b y b e  a n y m o r e a t t r a c t i v e . I
h a v e s t i l l t o  s e e  O x f o r d i n  s u m m e r b u t  i t  i s  t h e n I f e e l  t h a t  B e r t i e
w o u l d f l o u r i s h ,  p u n t i n g o n t h e  C h e r w e l l b a s k i n g i n  t h e  s u n  a n d  
p e r h a p s i n d u l g i n g i n  a  s p o t  o f c r o q u e t .

A s  t o  o t h e r p u r s u i t s , B e r t i e w o u l d f i n d  c o c k t a i l b a r s r e a d i l y
a v a i l a b l e a n d h e  m i g h t e v e n  c a r e  t o  e x e r c i s e h i s  v o i c e i n  t h e  
p o p u l a r G i l b e r t a n d  S u l l i v a n s o c i e t y .  W h a t w o u l d s u r e l y s t r i k e h i m  
m o s t a s  b e i n g d i f f e r e n t i s  t h e  a m o u n t o f g i r l s a t  O x f o r d .  T h e y  a r e  
s t i l l  o u t n u m b e r e d b u t  w i t h t h e  l a s t  o f  t h e  a l l - m a l e c o l l e g e s g o i n g  
m i x e d t h i s  y e a r ,  t h e  n u m b e r o f g i r l s i s  i n c r e a s i n g a l l  t h e  t i m e .  
B e r t i e m a y g o g g l e m o m e n t a r i l y b u t ,  k n o w i n g h i s  e x p e r t e y e  f o r  a 
p r e t t y f a c e ,  t h i s  m u s t  b e  a n o t h e r r e a s o n w h y O x f o r d c a n  s t i l l  b e  a n  
e n j o y a b l e e x p e r i e n c e  f o r  a ' k n u t '  l i k e  B e r t i e .  E N D

* T h a n k Y o u ,  W o d e h o u s e , J . H . C M o r r i s a n d  A . D .  M a c i n t y r e , W e i d e n f i e l d
a n d  N i c o l s o n L t d . ,  L o n d o n ,  1 9 8 1 ;  p. 2 1 .

# # # # # # # # # # # #
J o n a t h a n P. H o p s o n ,  T W S ,  h a s  e n t e r e d M a g d a l e n C o l l e g e , O x f o r d ,  a s  a 

s t u d e n t ,  t h i s  b e i n g h i s  f i r s t  y e a r .  H e  h a d  p r o m i s e d t o  t e l l  u s  h o w  
B e r t i e ' s o l d a l m a  m a t e r i s  d o i n g w i t h o u t B e r t i e t h e s e d a y s ,  a n d  t o  
s p e c u l a t e o n h o w  B. m i g h t f i t  i n t o  t h i n g s i f  h e  w e r e t h e r e  t o d a y .  
O M  k n o w s a g o o d  P L U M L I N E S  c o r r e s p o n d e n t w h e n h e  h e a r s f r o m  o n e , a n d  
i s  h a p p y a s  a l l  g e t  o u t w i t h t h i s  a r t i c l e . H e  h a s  p r o m i s e d t o  
' f i l l  u s  i n' f r o m  t i m e  t o  t i m e ,  a n d  w e  s h a l l  h o l d  h i m  t o  h i s  
p r o m i s e . J o n a t h a n ' s a d d r e s s f r o m  1 9  J a n - 1 5 M a r / 2 7 A p r - 2 1  J u n / 1 2 O c t -
6 D e c  i s :  M a g d a l e n C o l l e g e , O x f o r d 0 X 1  4 A V , U K  w h e n h e  i s  n o t  a t  h i s  
m a i l i n g l i s t  a d d r e s s .

& & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & &

NOTE t h a t we are e n c l o s i n g two TWS INFORMATION SHEETS w i t h t his 
issue of PLUM L I N E S .  Make u n l i m i t e d q u a n t i t i e s of p h o t o c o p i e s 
(Xe r o x , e t c .,) of t h e m and see if y o u r f a v o r i t e l i b r a r y ,
BOOK STORE, BANK, CLUB, CHURCH WILL LET YOU PUT THEM ON THEIR 
BULLETIN BOARDS...OR SEND THEM TO FRIENDS WHO SEEM TO BE THE 
......LIKELIEST PROSPECTS .........
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A  W O R D F R O M  O U R  P R E S I D E N T

D e a r M em bers o f  The W odehouse S o c i e t y :

I n  l a t e  De c e mb e r ,  1985,  I  w r o t e  t o  Mr .  R i c h a r d  Us b o r n e  

t o  i n q u i r e  how t he  Wodehouse S o c i e t y  c o u l d  i n i t i a t e  a 

m e m o r i a l  f o r  S i r  Pe l ha m G r e n v i l l e  Wodehouse t o  be p l a c e d  in  

W e s t m i n s t e r  A b b ey . M r. Us b o r ne  w r o t e  t o  W e s t m i n s t e r  A b b ey . 

T h i s  was t he  r e p l y :

Dear Mr. Usborne:

Thank you f o r  your l e t t e r  o f 5 January wi th the 
enclosure from  Mrs. Cunningham, P res iden t o f  the 
Wodehouse S o c ie ty .

A movement f o r  the memorial i sat ion o f  any l i t e r a r y  
f ig u re  in W estm inster Abbey has to  be sanctioned by the 
Dean. As, at the moment, there is  no Dean, and one has 
not yet been appointed, I  am af ra i d there is  no th ing  
that can be done about th is  m atter during  the present 
year. I  th e re fo re  suggest that you hold  the m a tter in  
abeyance and wr i t e  again on the su b ject to  the Dean in a 
y e a r 's  tim e.

On t h i s  r e p l y  f r o m  t he  D e a n e r y ,  W e s t m i n s t e r  A bbey , M r. 

Us b o r n e  penned  a n o t e  t o  say t h a t  he has made a n o t e  i n  h i s  

new d i a r y  t o  w r i t e  t o  t he  new Dean n e x t  y e a r .

The new Dean s h o u l d  be a p p o i n t e d  w e l l  b e f o r e  o u r  

c o n v e n t i o n  i n  A u g u s t ,  1987.  PLUM L I NES w i l l  keep  us 

i n f o r m e d  on t h e  s t e p s  we need t o  t ake  t o  p l a c e  a m e m o r i a l  i n  

P o e t s '  C o r n e r ,  W e s t m i n s t e r  A b b ey , h o n o r i n g  P.  G. Wodehouse .

L e t ' s  make o u r me mb e r s h i p  g row  by t e l l i n g o u r  

l i b r a r i e s ,  b o o k  s t o r e s  and o u r  l o c a l  ne ws p a p e r s  a b o u t  o u r  

S o c i e t y .  Wodehouse  r e a d e r s  e v e ry w h e re  d e s e r v e  t o  know ab o u t  

us and t o  e n j o y  t he  q u a r t e r l y  PLUM L I NES  t h a t  b r i g h t e n s  o u r  

l i v e s .

Yours s in ce re ly ,

The Rt Revd E. G. Knapp-Fisher

H a p p i l y  y o u r s ,

P r e s i d e n t



Ed
. 

N
o

te
: 

R
e

fe
rr

in
g

 
to

 
th

e 
la

s
t 

p
a

ra
gr

a
p

h
 

o
f 

th
is

 
a

rt
ic

le
, 

OM
 

ca
n 

^
n

o
t 

p
ro

p
e

rl
y

 
cl

a
im

 
th

a
t 

h
is

 
ca

p
ta

in
cy

 
w

a
s

 
h

el
d

 
in

 
th

e 
U.

 
S.

 
N

a
vy

. 
As

 
a 

:m
a

ll
 

ch
il

d
, 

he
 

w
as

 
k

id
n

a
p

p
ed

 
by

 
g

y
p

s
ie

s
 

an
d 

so
ld

 
to

 
th

e 
U.

 
S.

 
A

rm
y,

 
la

te
r 

b
ec

om
in

g 
a 

w
ar

d 
o

f 
th

e 
U.

 
S.

 
A

ir
 

F
o

rc
e

. 
N

e
it

h
e

r 
h

is
 

gr
a

d
e 

n
or

 
h

is
 

re
ti

re
m

e
n

t 
pa

y 
a

re
 

eq
u

a
l 

to
 

th
os

e 
o

f 
a 

n
a

va
l 

ca
p

ta
in

. 
So

 
th

e
re

!

I Wodehouse welcome in her hov e

Kent woman leads faithful fans of author
By JIM KERSHNER
Staff Reporter

Here, in a part of the world where crumpets 
are scarce and butlers even scarcer, Florence 
Cunningham of Kent has dedicated herself to 
furthering the appreciation of Jeeves.

Not only, Jeeves, mind you, although the high- 
minded butler is the best-known of P.G. 
Wodehouse's fictional characters. Mrs. Cunnin­
g h a m  also wants to further the appreciation of 
Bertie Wooster, Freddie Widgeon, Aunt Agatha, 
Reginald (Pongo) Twistleton-Twistleton, Cats- 
meat Potter-Pirbright, Lord Emsworth, and all 
the rest of Wodehouse’s creations, including a 
pig na m e d  the Empress of Blandings.
Mrs. Cunningham, 67, is the president of The 

Wodehouse Society, an international association 
of Wodehouse fanatics. She presides over about 
200 m e m b e r s  in the U.S.A., Canada, the United 
Kingdom, N e w  Zealand, the Netherlands, and 
. Denmark. Isaac Asimov and columnist George 
Will are a m o n g  the members.

Cunningham became a member, and n o w  
president, because she gets such joy from his 
writings, and because "it’s fun to know people 
w h o  like Wodehouse as m u c h  as I do.”

“The first Wodehouse book I read was in 1972, 
Uncle Fred in Springtime!,"said Cunningham, a
w i d o w  and former Kent schoolteacher. “I 
thought Wodehouse was the funniest m a n  I’d 
ever read. I wrote him and told him h o w  m u c h  I 
enjoyed his writing, and he wrote back. H e  
always answered everyone’s letters.

"An awful lot of life has its ups and downs, and 
reading his hum o r  can give you a perspective on 
things. I don't like to read about all kinds o f . .. 
trouble. There’s too m u c h  of that every day. Too 
m a n y  authors look at only the dark side of life. 
There’s more to life than that.”

For those unfamiliar with Wodehouse's 
humor, here’s an example from The Code of the 
Woosters:

I “H e  spoke with a certain what-is-it in his voice,
and I could see that, if not actually disgruntled,

I he was far from being gruntled.”
Or this, from Goodbye to All Cats:
“Til bet that if all the girls Freddie Widgeon 

has loved and lost were placed end to end —  not 
s.that I suppose one could do it —  they would reach 
1 halfway d o w n  Piccadilly.’

‘Further than that,” said the Egg. ‘S o m e  of 
them were pretty tall.’”

Or this, from the Code of the Woosters:

Staff photo by JIM KERSHNER

Florence Cunningham

“(She had) the most extraordinary views on 
such things as stars and rabbits. I r e member her 
telling m e  once that rabbits were gnomes in 
attendance on the Fairy Queen and the stars 
were G o d ’s daisy chain. Perfect rot, of course. 
T hey’re nothing of the sort.”

Wodehouse churned out an incredible number 
of works in a career which began at the 
beginning of the century and ended with his 
death in 1975. H e  published 90 novels, more than 
300 short stories, and had a hand in more than 20 
musical comedies (including Anything Goes and
Showboat). H e  was a regular contributor to the
Saturday Evening Post for most of the century.
Wodehouse is not always taken seriously by 

the literary establishment. His books, while 
written in unfailingly funny language, generally 
had r hin plot. Most of them took place in 
Englt' nanor houses and involved a rather dim-

witted m e m b e r  of the English upper classes 
attempting to wriggle out of a romantic entangle-' 
ment.
Yet critics and even historians have noted that 

Wodehouse had a keen eye for satirizing the 
British class structure.

"He saw the class structure, and poked fun at it 
in a very gentle manner," said Mrs. Cunningham 
“H e  wrote about people just like us, that was the 
charm. I think in time, people will recognize him 
for the genius he was.”
Although she didn’t discover Wodehouse until 

late in life, Mrs. Cunningham has always loved 
reading. She was an English and speech graduate 
at Eastern Washington University and she 
attended Stanford University for a short time. 
She c a m e  to Kent in 1949 to teach. She married 
Norwood Cunningham, w h o  went on to become a 
state legislator, and they had two boys, Joel and 
Brian. The family used to read Wodehouse books 
aloud to each other. Mrs. Cunningham was 
widowed in 1979.

Mrs. Cunningham published an article on P.G. 
Wodehouse in the s u m m e r  1982 issue of the 
magazine Puget Soundings. She has given “book
talks" (oral book reviews) at libraries all of her 
life. Besides Wodehouse, her favorite authors 
are Willa Cather, Gladys Taber, Agatha Christie, 
and a British author w h o  writes under the name 
of Miss Read.

Mrs. Cunningham will give one of her book 
talks Tuesday, Feb. 25, at noon at the Kent 
Library. She will discuss a variety of books for 
springtime reading. She will definitely sneak a 
few Wodehouse books into the talk.

As president of The Wodehouse Society, she 
believes in proselytizing for the cause. On  the 
other hand, the society has never really put on a 
membership drive. Most people find out about 
the society the way Mrs. Cunningham did, by 
chance.

The society was started in 1979 by a retired 
Navy captain named Bill Blood (yes, Captain 
Blood, just like in the Errol Flynn movie) from 
N e w  Britain, Pa. The society began in Captain 
Blood's living room, and has grown from there. 
The society puts out a newsletter called Plum 
Lines, so na m e d  because Wodehouse’s nickname
w a s  Plum. It publishes articles about 
Wodehouse, and gives tips on where to find some 
of his more obscure books. (The University Book 
Store in Seattle has the bes' ock in this area, 
said Mrs. Cunningham). ^
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